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4. CONVENTION ano CONTEXT

SHARED KNOWLEDGE
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Every form we perceive is post perceptum.
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POLYSEMY axo GENRE

RABBIT or DUCK?

¢idi2013 / trogu - 37

cidi2013 / trogu - 38

cidi2013 / trogu - 39

¢idi2013 / trogu - 40

¢idi2013 / trogu - 41

The Dog That (Almost) Roared.

“SHOT”

Genre & Context

| <

“SHOT”

“SHOT”

3

k?*:‘ﬁ‘ .

“SHOT”

cidi2013 / trogu - 43

cidi2013 / trogu - 44

cidi2013 / trogu - 45

cidi2013 / trogu - 46

cidi2013 / trogu - 47

cidi2013 / trogu - 48


ptrogu
Text Box
Pino Trogu | The double constraints of convention and cognition in successful graphic design | CIDI 2013 – Recife, Brazil. September 10-13                Slides 01-48


Pino Trogu | The double constraints of convention and cognition in successful graphic design | CIDI 2013 — Recife, Brazil. September 10-13

¢idi2013 / trogu - 49

Slides 49-96

i o
i o

6. CONVENTION ano CONTEXT (3)
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