PINO TROGY
- sFsU
5 APRI Zeop




®
Q
SE
[eRNe}
“— o
© o
o c
2
S S
17 7
. ®©




I
L
S
E
<
e}
C
I
©
Q
o
S
=)
L
C
@
o}
2
©
el




An island of open vistas




dotted by bent trees

and old stone towers &






CumpiIcia aeiia
collana Tex




Helps the indians
defend their land.
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A mouse

named TOPOLINO
plays

with ducks
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The Art Institute
in Sardinia.



Art and geometry
ecology and design



Drawing
cutting
measuring
glueing
sectioning
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assembling

making things.






The Institute for Artistic Industries
in Urbino.
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Bicks and marble

The humanistic tradition



Of the architect,
painter,
scientist.



printer,
poet.



Artist

a
Designer &



Bricks
of the Rhode Island
School of Design.



Theory and practice.



Film-making
the design process. &



éhort-lived objects.

Forever recycled.
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In Milan,

the marble in the Duomo,



»
Tee Hallervia

and in the Galleria.




GrafCo,
a small design studio




Posters

brochures

magazines

Many styles all different.
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A self-promotion book.

Oranges

<

"

VTSR, | |\




and orange wrappers

Vernacular graphics
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A self-promotion book

of vintage stamps
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A book
on the environment.
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ambiente non ¢
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L sto un insieme di processi legati tra loro
in un equilibrio complesso € delicato.
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Guida pratica per pensare all'ambiente
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A design catalog

for Alessi.
an ltalian




Five different
kinds of paper
are used



.

and bound by hand.
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A catalog of missing books




yet to be published.
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The 1984 Summer
Olympics.
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Towers of fabric. @
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Philips
Electronics
Museum.
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Exhibit graphics

and lllustrations.
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Multiple layers
of artwork.



Printed on glass
and steel. &







California Museum
of Science and Industry.



A chemistry
Exhibit.

New Molecules - =

New Smells
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Smell
and touch. &






/D THE PAGIC CONTINUES.

An exhibit

on special effects.
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£ J/eCinL EFFECTS )

The craft of film-making

The craft of the carpenters.




Sculptors and painters

Make-up artists.










Washington State
History Museum.
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“BACON, EGGS,

AND POTATOES”
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A sketch
is always
the beginning.



hundreds of panels
and artifacts.
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An exhibit
on affordable housing.



A found-object

is the inspiration.



An exhibit on recycling.
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:I'hings
drawn by hand
speak to you.




Making
connections.

a carousel
is the inspiration.









GLASS
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The simplicity
of the objects.



ALUMINUM
RECYCLING

the turning motion.
like a fast
spinning top
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Blobs of paint
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Dripping
paints.

Shapes



of clowds,

trees and rivers.






Direct projections

(using materials)
We are used to taking pictures with a camera, geryj

» ll\g
ble. we

back the prints, and looking at them on a ta
can also take slide pictures, which can then be proj
O)ect-

ed on a white wall or screen. Slide mounts somet;
imeg

are made of two pieces of thin glass that can hold t},
e
SO we can use these moun,g to

film or other materials,
amera, and Project

create our own pictures, without a ¢
them. Small things can be placed between the glass
»

like seeds, threads, onion skin, dragonfly wings. All
these things, when projected, reveal their beautify]
patterns and details. The children can see each slide
projected and comment on their peers’ designs, These
images don’t represent anything in themselves, much
like “abstract” art, and they can be appreciated in their

own right.

A slide projector
becomes
a microscope.

FRANCESCO TROGU




Direct projections

(using glve and ink)
The same glass mounts can be used to hold various

colors with the help of a bit of transparent glue. The
colors and the glue will mix in unexpected ways. Air
bubbles will form in the glue, creating yet more pat-
terns. Only one or two colors are used together. If
one doesn’t like the “composition”, the colors can be
changed and a new experiment begins. Again, the
children will be able to look at the enlarged images as

a group and comment on them.

a changing
canvas.

FRANCESCO TROGU




Direct projections
(using polarizing filters)
An interesting variation of dire
use of ordinary transparent ma
scotch tape and cellophane,
of polaroid filters

ct projections is in (he
terials such as cheap
placed between two Pieces

and seen projected on the screen,
These filters are similar 1o the glass of regul

ing sunglasses. When two piece
they can cut the amount of li
cellophane and tape are

ar polariz.
s are rotated together,
ght going through. When
put between these filters, all
the colors of the spectrum are made visible by the

interference of these Mmaterials with the filters.

Each child is given an open slide mount with a piece

of the filter on the back. They can create their pattern

by placing different pieces of materials at different . FRANCESCcoO
angles, then the mount is closed and placed in th

e pro-
Jector. Each child can then rotate the second filter in

front of the projector’s lens, thus producing |
of different colors in real time. These colors are very Y | |
pure and bright because they are made directly from @_,@
“white” light instead of pigments (paints). The dia- l

: : LIGHT  FILTER m1
8ram shows how the projections were made: SOURCE

2 CELLOPHANE
a variety $e=

GLASS LENS FILTER #2

and an ever-changing
RAINBOW. &



Kids
take pictures
of Kids.



In the darkroom,

out of nothing,



an image
gently appears
on the white
paper. &
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and the help
of computers.
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The building blocks

The simulation cards.
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Can this provide
the perfect design? @&
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How to divide
a cube

in three parts?

?)
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Twelve pieces
in groups
of four.



Each folded module
is a third
of the cube.












of 2-D and 3-D
design.



Drawing connects
the hand

to the eye

and the brain.
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Josef Albers
Interaction of Color
is best experienced



by doing it.




Two colors
look like one. (1)



Three colors
look like two. (2)
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Colors
painted by hand.
cut to size.



Mounted flush. &
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A poem about typography.

A

and part
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You hug me, all words gone,
and there is nothing left for letterforms to say.
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The jointed slurs of speech bubble around us,




Typography, My Wiy

Dastraction the essence of ali dusgy goad.
1 tie my o spen you ke a bow,

g over mndequaces, }‘ e

frtang pardich and De tps of ruing pens
moo wme dodked perpective.

It o vat 2 my wngtos.

The room so angslar, w0 ported and partscslar,
1 T apy myself & purs of popls = soch & face,

Before they mvented compasses,
how were the aedes boesT_
On sea foam e T .\“.". ae,

theough e grupre of determned frvpers,

Yoo h-‘ e, Wl woeds gone,

and there i nothing left for letserforma to wy.

the jowted shurs of speech labbie wound w,
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perfect o their dartty

Ancnymous
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Beautiful without line,
Unknown to ink or rule or pen
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Typography, My Way

perfect in their clarity



beautiful without line, unknown 10 ink oOr rule or pen B———

perfect in their clarity snRpe




Natural systems

and design systems.

IND

ILIPPINES

ORESIA

AYSIA

TﬂE RAINFOREST

N

Every yoar, &t loast 27 willien
res of tropleal Tares! are
0\- treyed. 1 this rate were to
comting he world s tr |
forests wouwld I»

/ the end of the comtury aslong with
i

2% porcent of the world s« populatiee

/'\‘0 Imhabedts then

=
F
m
S
S
L







Digital-Analog Design Punch Cards m

Tape Recorder ..
Magnetic tape

Digital-Analog
reference cards.



Digital-Analog Design Punch Cards m

typewriter

The evolution
of objects



Digital-Analog Design Punch Cards

EleCcLric
[=LIC.ar

and their transformation.



Diagrams

Cooperation and competition
in team sports.




A look at changes
during a ball game.




The experiment

Footbhall, baseball, basketball and soccer
are the four most popular team sports in
the world. Each enjoys immense popularity
in various parts of the world. The common
reasons for their popularity may be a sense
u] teamwork, team lovalty, lpult n/ .umpr
tition or the exciting action of the game
\side from these basic characteristics
however, the games are very different wath
cach game's fans and players claiming f

fuperior or more exciting

How exciting a game is, discounting loyal
fies, /uml/unlun or other ;nr;udnrl may
be based on the amount of change that
occurs in the average contest as provided
for by the rules. In other words, the most
exciting game would be the one that s po
tentially least monotonous. With this
premise in mind, this exploration will
attempt to categorize and analyte the
different opportunities for change in these
four games and conclude which 1x empin

cally the most exciting

Football
baseball

basketball
and soccer.




DSGD186 websites | 2006
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DSGD186 - Digital Applications Methodology
Welcome to the Students’ Websites — Fall 2006, Instructor: Pino Trogu

01 Brittany 09 Lisa 17 Eric 25 Amy L.

02 Jenna 10 Amy Y. 18 Thomas 26 Roi

03 Jessica 11 Bethanny 19 Yvonne 00 Pino

04 Amy R. 12 Wilfred 20 Nha

05 Sarah 13 Angela 21 Jenevie

06 Jeremy 14 Mayumi 22 Mavis Digital-Analog
07 David 15 Forrest 23 Kevin i

08 Byron 16 Jing 24 Barbie sz&g%%’

We devoted the last six weeks of the class to web design. The first ten weeks we worked on
two print projects titled Digital-Analog and Typography, My Way. In web design we focused on
the basic html building blocks. Most students had never done a website before. We used
mostly text editors such as textedit and wordpad (no Dreamweaver). The minimum
requirements for the sites were: homepage, portfolio page with at least three projects,
contact page with online form, about page with resume pdf.

In between, we did letterpress and bookbinding workshops to rest our eyes on real paper and
real type. Please come back again to see how the sites have evolved. Thanks to Elizabeth
Castro, Glampiero Benvenuti, Mauroc Panzeri, Kristina Bell, Bruce Gardner, and all the 26
students of DSGD186.

Pino Trogu, December 18, 2006
School of Art and Design — San Jose State University, San Jose, California, USA.

Class syllabus

Typography,
My Way poem

Web Design

HTML and style sheets.

26 students
26 websites
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jessicaghiraldi

home

about me

professional work

educational work

contact

Copyright 2006

First time for many.

The focus is on learning.
We use wordpad

and textedit.



Untitled Document

@ hup://ad.sjsu.edu/~dsgd 186/01/1022.heml v © (ICGF

IO;LIMMMM

Project Two: Map

Teacher: Lanning Stern
Class: DSGD 102
Semester: Fall '06

Objective:

Create an map that formulates your route from homa to
school. Scarch for the mast concise forms of expresson.

Inform, persuade, entertan and expement with visual
possDtes through manpulton,

2 Eé' ...0' u Previous Project Next Project

We type the code
by hand.
Slowly at first.
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A A

need o set it up ond get the
poges up.

12.02.06 - Look, text!

Added o scrollbar to the main nows
section of the website. Learmning
Actionscript as | construct the
website, so the progress is going o
little slow.

12.01.06 - Actionsiript
Havina a little bit of o hard fime

Every student knows
where the parts are
and can fix them

if needed.
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Simply a bio,

a portfolio,
a contact page. @



One last book.
Music and the Golden Section

A musical score



by Bela Bartok



The vellum pages
are hinged together
at different points.
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The student
and the composer.



