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I h . ryp fac alled jan on ha b en a popu
lar machine-se lyp for a decad: or nvo •. 
but thi i the fir t hj tory and dtsplay of It 
in a b ok. * Th i b ok e tabli be the West 

-t a a urce of typographic scholar~ 
o~ kn 
hip. and th author take ?ain . to ~c, ow-

l dge th a si ta.nce of Califorrua prmters 
and cholars. It fill a gap in the lore of type
fa e and i loaded with tho e endearing 
raphic ppurtenance wh1ch make ~t . 

desira le or theca ual tudent of pnntmg 
and hich leave the typopbile, after view
ing it. ith that certain light feeling around 
the che t until he acquires a copy or keep . 

couple of year before thi . book was 
publi h d, Jack Werner Stauffacher, an 
nthu ia t if anythjng. decided about the 

Stemp lJan on that this is it, and pro-
cc ded to rder -everal hundred pound of 
it, f.o.b. Hamburg. After the type was laid 
in th a he began ettinga mode t 

gi eaway pecim n of the type. But as hi 
enthu ·i, m inspired the abo e-mentioned 

ali ornian , and orne of the emin nt 
t yp xp rt abroad, the project grew and 
probablJ' he had to cho e an arbitrary 
moment to corral it dele table ramifica
ti< n into a book. It may, howev~er,. con
Hnu gro in.g out ide the book. 
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Th cor , f./an ' on: A Definitive olle _ 
tion i the di play f tl twenty nt , ach 
c rnpl t or a pag or n two fa ing pa . e . 
Th h !Wings include ,etting in each of 
h C nt of various quotati ns which 

··re, al "one may utiou ly a ume, the 
p r on _l hil ophy of Mr. tauffacher. 
The ection~ in contrast to the balance o.~ 
the te t, l en irely without any embellish
ment, all wing the haracter of the type a 
type to be observed. 

The illu tration in he text are inter
,e ting and decorative ·engraving of the 
period of the fir t printing of th Janson 
and/ r Dutch Old Face types, and are 
mainly of typesetting and typefounding, 
with a Blaew pre thrown in. A pedal 
ection is a pleasant di play of blocks of 

type ornament which wou!dg . well with 
Jan on type . Another pectal dtsplay 
which hould engage the type oonoi seur 
in a long study i that of the machine-set 
Jan on and r,elated face . The e are 
hown in ingle line of the same copy 

arranged for ea y om pari on. 
ow, as to the text it elf, we become 

really involved in a omplicat d rna ter 
without Updike to give us the word. The 
an werto ' WhowasJanson?"ha ben 
work don by . tanley Mori on who sifted 
the converging · tream of type-specimen 
sheets to get a fairly clear account. A. J. 
Johnson ha al o ontributed to th elu
tion, and the e finding hav been noted in 
thi hi tory. But uddenly (and while the 
book wa on the pres ·, in fact) there was 
di c;overed another specimen, of one 
Nich0las Kis, which came to Stauffacher 
from Budapest through ov·nk an Mori-

n and arter. reproduction of this 
sheet with some account of it and Ki , 

I • 

.appears in the text . Other pertinent peci-
. men sheets areal o reproduced, o the 

reader has ample rna erial with whlch to 

make up his mind or get magnificently 
confu ed. The odd are, a · hey usually are 
in 1natter of ype altribution. that Janson 
didn't cut Jan 01 . 

ow's the pr"nting? On the esthetic 
grounds of printing this reviewer u ually 
tread warily, ay1ng, each to his own. In 
thi case he ru hes in to say that tauf~ 
fache:r' s typography is igorou , uninhib
i ed but not impolite; it ba been purified 
enough hat no one, whatever hi condi
tioning, could be di . ·urbed by 1t. o much 
for the looks of the printing. The crafts
man hip is impeccable. That is a well
worn adjective, but it mu t be u ed here. 
The binding i very durable and works 
ea ily. All m.aterial are of exceUent qual
ity, e pecially the h avy text paper which 
is quit~e flexible and ha a urface that car
ries the letterpr ss brilliantly. The pres -

ork i as lo e to perfect a a human ca 
toleratet not punchy but black and harp. 
The typesetting (aU by hand w'th the 
exception of two linotype slugs) i. thought
ful and well · paced, and appear to be 

A DEFl lTIVi C0LLE TlO 

s 

careful1y proof-r d (Ther i ·one extra 
ei h t-poin t peri d.) II of the figure ar 
well placed in relation to their [ ention i . 
the text, and the Jarae folding plate can be 
examined without chan !!ina th normal o · 
reading po ition o the book. 

orthi whole production content and 
pre entation, the author-compil r-print r 
is to be congratulated. and o i thi w st m 
graphic art community for fo erin i . 

* t this point the typophile may well grab 

or hi Updike Printing Types, only t fin 
no mention whatever of §anson. H ·wever. 

Upd!ke bo" two elegant portion from the 

Erhardt pecimen (the r al Jan on) which is 
reproduced in the book u 1der revie' · her . 

and hedidha e tbe tempel.'Jan on, acquired 

1903 "which seems not as pred ely fitted and 

aligned as it come today, and which he fir t 

used in a book in 1922. TF 
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