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“NAMING” AND SUB-VOCALIZATION

(Noizet & Pynte, 1976)
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METAPHORS - VIVID IMAGERY
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. THE MAKING OF BOOKS
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DAl 320 Bookbinding Workshop / Day 1

Basic stitching pattern for smythe-sewn books
Fold paper sheets into a smaller format. For example, one 11x17 sheet folded

You need an even number of signatures for this technique. Mark and cut your
holes on the spine of the book using a small dovetail saw.

twice yields 8 pages of format 5.5x8.5. Each folded sheet is called a signature.

Pino Trogu - Spring 2013

You need an odd number of holes: 3, 5, etc. One hole is in the middle. Measure
enough thread equal to the distance between the outside holes times the
number of signatures, plus a couple of lengths more. Use bee's wax to smooth
the thread. Follow the diagram below, left to right.

1. Start at the middle hole. Put
thread all in but leave about 6
inches out, you will need this end
to make knots. Inside, go to the
hole on the right and come out
again. Pull the thread gently to
avoid ripping the paper. When
tightening the thread, never pull
it towards you. Instead, pull
sideways in the direction of the
spine, parallel to the fold, as
shown by the double-pointed
arrow.

G 7

6. Once inside (left) move to
middle hole of bottom signature
and come out again. Tighten and
make another knot. Note: make a
simple knot, the drawing shows
only that you have to make a
knot, not necessarily what type of
knot.

2. Position the second signature
on top and go in with the thread
into the corresponding hole,
immediately above the first,
Signatures will be stitched in
groups of two. Once inside, move
left to the middle hole and come
out.

3. Tighten the threads pulling
gently sideways. Make a knot in
the middle on the outside, using
the loose end you left out earlier.
Make a knot every time you come
out in the middle. Go back inside
using the same middle hole.

4. Inside, move to the left hole of 5. Go back inside into the left
the top signature and come out. hole belonging to the bottom
Tighten gently. signature,

7. Place the third signature on
top of the first two. With the
needle, go into the middle hole of
the top signature. Inside, move to
the right hole and come out.
Note the next critical step.

San Francisco State University - Department of Design & Industry

8. At this point, you would
normally go into the right hole of
the fourth signature but... STOR
Instead, go down and loop the
thread between the two bottom
signatures. You are not going into
the signatures, only catching the
connecting thread between the
two. By doing this, all the
signature pairs will be connected
together at the end.

Last update Apr 7, 2013

9. At every step, hold the
signatures down before tightening
the thread. Now that you have
looped the lower signatures, move
into the hole of the fourth signature
above. Inside, move to left and into
the middle hole and come out
again. Tighten and make a knot,
Repeat as needed. Remember, when
finished, no thread will be visible
going across the signatures on the
outside, the thread is only visible
inside the folds.

Page 1 of 1
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DAI 320 Bookbinding Workshop / Day 2: Flat back case bound books.

1. Note: throughout this process,
you must NOT open the book for
any reason. The completed book
should only be opened after allow-
ing it to dry overnight in the book
press. After the signatures have
been stitched together, attach the
front and back end sheets. These
are single fold sheets, same size
as book when folded, usually
slightly heavier than book pages
and a different color. Make sure
grain is running with the direction
of the spine.

U/

2. The end sheets are attached to
the book by a strip of glue, about
1/4 inch, near the fold. To apply
glue, place end sheet between
two straight pieces of paper. Hold
the top paper and apply glue
evenly with your finger, extending
motion over the masking papers.
Carefully remove masks and at-
tach end sheets to book.

7. Mark the top end sheet with a u/—g After trimming, you can add

soft pencil for the top, bottom, and
fore edge cuts. This dimensions
will be the final page size of your
book. Add arrows to make sure
you will cut these sides and NOT
the spine. Trim the book using the
guillotine. IMPORTANT: do not
use the guillotine uniess you have
been properly trained in its opera-
tion. It's a beautiful but dangerous
machine. Please respect it

head bands to the top and bottom
of the spine. Choose your color to
complement or contrast the color
of the end sheets or the cover.
The decorative part of the head
bands should hang over the sig-
nature folds. If desired, you can
also add a bookmark, a thin satin
ribbon attached to either the spine
(under the head band) or inside
between pages.

H: Height of boards. Y + 3/8 if using thick boards (3/32)

H (height)

Width

of

boards

=X .

H: Height of boards. Y + 1/4 if using thin boards (1/16)

13. Four pieces are needed: two
hard backs, a spacer, and the
lining piece. They are all the same
height. The width of the backs is
the same as the trimmed book.
The backs will move to the fore
edge by 1/8 or 3/16. The spacer
will be used temporarily to place

the two backs down in the exact
position, then removed and the
lining piece will be placed in the
remaining gap.

14. sandwich the book between
the two hard backs so that they
extend on top edge, fore edge,
and bottom edge.

San Francisco State University — Department of Design & Industry

3. Wait a few minutes for the end
sheet glue to dry. Place the book
in a book press or under heavy
weight, with the spine sticking
out 178 inch. Apply glue to spine
(PVA or Elmers). Work the glue
in between the signatures until
there are no visible gaps. Work
the loose threads into the spine.
Let dry 10-15 minutes and apply a
second coat. Let dry.

9. When the final size of the book
is determined, measure and cut
the hard backs. Use chip board
(thicknesses vary) and find the di-
rection of the grain by bending the
board in front of you left to right,
turning it and bending it again
When easy to bend, the grain is in
the vertical direction. Cut boards
s0 that this direction matches the
length of the spine.

w

15. Wrap a piece of paper around
the spine and mark the distance
around and between the edges of
the board. This distance (W) plus
178 (if using 3/32" thick board) will
be the width of your spacer. Add
3/16 instead if you are using 1/16”
thick boards.

4. Cut a piece of mull (or other
thin cotton fabric) big enough to
wrap around spine of book and
extend about 1 inch on front and
back. Height is about 3/4 inch
shorter than book. Place on news-
print paper and apply PVA glue
with cheap 2" brush. Glue will go
through but that's OK.

1/8 or 3116

10. The boards are cut so that a
small edge will extend and protect
the pages from wear. The extra
edge, also called turn-in, should
be between 1/8 and 3/16 of an
inch, but it can vary depending

on many factors such as the

size of book and other aesthetic
considerations.

~
3/4 or 1inch
extra on all
sides

16. Make sure your boards are
cut square and are identical. Use
a utility knife and a metal ruler
on a cutting surface. Place the
boards and the spacer on the
bookbinding cloth or paper that
you will use, Cloth is about 1 inch
wider on all sides. You are ready
to glue the boards. Prepare your
work flow: 1. Place down several
sheets of larger newsprint paper.
2. Prepare a container with PVA
glue, thinned with a bit of water,
and a cheap 2° brush

5. Place book on the edge of the
table and apply the mull to the
front of the book and the spine.
Press mull and spread it evenly.
Hold book up with one hand and
wrap mull around the back. Slowly
press mull evenly onto the book to
eliminate air pockets and excess
glue. Wait a minute or so, then
repeat the process until smooth
and almost dry. Leave to dry on
edge of table.

11. For convenience, we will refer
to the three dimensions of the
book by the three letters x, y, z

3. Have sharp scissors, bone fold-
er, and a rag ready at your side.

4. Lay out your boards nearby.

5. Another person must be next to
you and ready to help.

1 N\

17. Apply glue with brush moving
ONLY from the center towards the
edges. Hold paper down with one
or two fingers. Do not move brush
parallel to edges. Extend brush
strokes beyond bookbinding cloth/
paper. This motion keeps the pa-
per in place. If the paper moves,
the glue will go under and mess

it up. Move quickly as the glue
will start to dry and the paper will
want to curl. Keep cool and don't
panic if paper moves a bit.

Last update: April 14, 2013
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6. Do not open the book. Wait

for the book to dry, possibly for
several hours or overnight. The
next step will be to mark the cover
end sheet for trimming.

Lining piece width: Z + 1 board
=
12. On the spine, the board is
typically much thinner. You can
use bristol board, card stock o
other thin board such as cereal
box board. For this type of spine,
the width of the “lining piece”
will be the thickness of the book
plus one thickness of the back
board that's being used. Today,
you often see books where the
lining piece is the same thickness
as the backs — very rigid - but
traditionally the lining piece is thin,
soft, and can be rounded to follow
the spine.

18. Clean your hands and lift the
cloth/paper by the top comers.
Your partner must now quickly
remove the dirty newsprint sheet
from undemeath. Quickly put
cloth on clean sheet, with a mo-
tion hugging the edge of the table
if necessary to prevent the cloth
or paper from curling and rolling.

Page 10f 2
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19. Moving fast, place the first
board on the paper, leaving an
inch around the comer. Press
board down briefly to set it in
place. Add the spacer but don't
press, add second board and
press. All should align at top.

25. Now fold the right flap using
the same technique: grab news-
print, bring over, hold and press
down with bone folder.

<

31. Flip cover over the end sheet
holding the book firmly. Flip the
whole book to adjust the edges if
necessary, but only if it is still pos-
sible. If not, DO NOT attempt to
lift the cover. it's too late, it's good
enough. Press firmly and DO NOT
open the book!

| repeat: do not open the book
now.

20. Remove spacer and place
lining piece in the center gap,
moving it quickly to align it and
center it. Press firmly.

26. Fold the left flap.

Wi

32. Place the book in a book
press or under stiff, heavy books.
Place a sheet of plain paper on
top and under the covers, just

in case glue sips through. Make
sure the weights are properly
aligned to provide even pressure.
Leave book to dry overnight

San Francisco State University — Department of Design & Industry

21. Lift paper and cut the four
cormers with sharp scissors, leav-
ing a 45 degree cut. Leave about
1/8" material next to the board
comers

27. Place a couple of sheets of
newsprint on top of covers - the
picture is meant to show the
boards under the paper. Press
down with the bone folder on

top of the flaps, moving across
quickly. Press down also on the
“hinges” formed between the
boards and the lining piece, and
around the edges of the boards.
The paper protects the cover from
becoming shiny from the rubbing
of the bone folder, Flip cover and
press down as before using the
paper as protection. Use the bone
folder's side and press back and
forth with the palm of your hand
10 get rid of air bubbles. Press on
hinges again.

33. The best device to finish the
book is a book press, which pro-
vides even and strong pressure,
especially in the middle. Leave
book to dry overnight.

22. The glue will have started to
dry. Hold down the boards and
tum top edge in by grabbing and
wrapping one of two sheets of
newsprint towards you. Hold the
edge of the sheets and press
down quickly with the bone folder.

28. Check the cover to see if it
fits the book property with the cor-
rect edges and to make sure that
the hinges work properly. Now
you are ready for blueing the book
itself to the hard backs. Prepare
your work surface. Use brush to
spread glue on top of the first end
sheet, moving from the middle

of the spine and out towards the
edges, extend your strokes out
DO NOT put glue on the spine.

/ T

34. The next day, after you take
the book out of the press, the
pages near the covers and the
end pages might have glue that
holds them together.

DO NOT attempt to separate the
pages by opening the covers or
opening the pages. Instead use a
blunt blade such as a tableware
knife or letter opener to slowly
free the pages one by one.

23. Repeat the step with the
opposite edge of the paper.
Remember to keep everything in
the same place, there will be extra
glue that gets on the newsprint
but it's OK as long as you don't
move the covers.

29. Clean your hands, Grab

the book, flip it and place it on
the right cover. You have 1-2
seconds of time to shift it around
before it starts setting. You will
have rehearsed this step earlier
without glue (dry run) to familiar-
ize yourself with the correct spot
you need to aim for - the edge of
the spine should be slightly to the
right of the lining piece, with part
of the hinge slightly visible. Press
firmly. DO NOT attempt to clean
up any extra glue on the edges at
this point.

You did it!

Enjoy your book :-)
Write, read.

& draw!

DO NOT use an X-acto knife or
other sharp cutting tool as these
will slice the pages at weird
angles. There is a special thin
bookbinding knife that's used to
cut sheets in half that is OK for
this purpose.

Last update: April 14, 2013
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24. Use your thumbnail to tuck
down the binding cloth/paper at
the comer of the boards, making
sure the chip board comers get
covered by the fabric.

L i
30. Put glue on top of the other
end sheet, with a similar outward
motion from spine center towards
the edges and the comers.

Afterword

Books come in all shapes,

sizes, and styles, but their basic
construction has not changed in
centuries. It's one of those time-
less designs like the wheel, the
scissors, the bicycle, the umbrella:
try as you might, there just isn't
that much improvement that one
can make. But it makes a differ-
ence if you know how they are put
together and if you can make one
yourself with your own hands.

The next step: to write your own
personal book. 111

P.T. San Francisco, April 2013
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2. THE THREE

SPATIAL DIMENSIONS

OF PRINTED BOOKS
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Library | | = A. A. Milne Winnie-the-Pooh A QH Library | | i= A. A. Milne Winnie-the-Pooh A QH

very carefully, first from left to right, and
afterwards, in case he had missed some of
it, from right to left. Then, to make quite
sure, he knocked and pulled the knocker,
and he pulled and knocked the bell-rope,
and he called out in a very loud voice,
“Owl! I require an answer! It's Bear speak-
ing” And the door opened, and Owl
looked out.

“Hallo, Pooh,” he said. “How’s things?”

“Terrible and Sad,” said Pooh, “because
Eeyore, who is a friend of mine, has lost his
tail. And he’s Moping about it. So could
you very kindly tell me how to find it for
him?”

“Well,” said Owl, “the customary proce-
dure in such cases is as follows.”

“What does Crustimoney Proseedcake
mean?” said Pooh. “For I am a Bear of Very

Winnie-
the-Pooh
read  the
two notices
very care-

Little Brain, and long words Bother me.”
“It means the Thing to Do.”

86 of 262 87 of 262 B pages lef is chapter Back top [ 763 of 2635 764 of 2635 B2 page tin th
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EXPOTITION TO NORTH PoLE

1o WINNIE-THE-POOH ; S

‘me, "cos I keep pulling so hard thac I fall over back- “I¢'s just a thing you discover,” said Christopher

‘wards.” Robin carelessly, not being quite sure himself.
Pooh sat down, dug his feet into the ground, and “Oh! I'see,” s2id Pooh. “Arcbears any good at dis-

covering it?” s
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“Good-morning, Christopher Robin,” he
called out.

“Hallo, Pooh Bear. I can’t get this boot
on.”

“That’s bad,” said Pooh.

“Do you think you could very kindly
lean against me, ‘cos I keep pulling so hard
that I fall over backwards.”

Pooh sat down, dug his feet into the
ground, and pushed hard against Christo-
pher Robin’s back, and Christopher Robin
pushed hard against his, and pulled and
pulled at his boot until he had got it on.

Winnie-the-Pooh A QR

we do next?”

“We are all going on an Expedition,” said
Christopher Robin, as he got up and
brushed himself. “Thank you, Pooh.”

“Going on an Expotition?” said Pooh ea-
gerly. “I don’t think I've ever been on one
of those. Where are we going to on this Ex-
potition?”

“Expedition, silly old Bear. It’s got an ‘x
init.”

“Oh!” said Pooh. “I know.” But he didn’t
really.

“We're going to discover the North
Pole.”

“Oh!” said Pooh again. “What is the
North Pole?” he asked.

“It's just a thing you discover,” said
Christopher Robin carelessly, not being
quite sure himself.

“Oh! I see,” said Pooh. “Are bears any
good at discovering it?”

TROGU - STAUFFACHER - FARIS — USA



“Look at me when | talk to you™

(Clifford Nass, Stanford University, 2012)
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“Alone together”

(Sherry Turkle, M.I.T., 201 )
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3.THE PRINTED BOOK

AND ITS FIXED,

LINEAR CHARACTER
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y important sensible and tactile attributes, another, more
iction of the reader’'s mental image of the book. This is
irds, the fixed sequence of words making up sentences,
ragraphs and so on, until the full complete book is

— — — — — — —
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A digital book shrinks and

expands — it’s “elastic”.
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BOUNDARIES
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DISTRICTS
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LANDMARKS
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“...landmarks are easily identifiable and
easily grouped into an overall pattern.”

(Lynch, 1960)
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Camerado, this 1s no book,
Who touches this touches a man,

Walt Whitman
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5. GEORGE MILLER AND MEMORY
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A HISTORY OF MEMORY

~

HERMANN EBBINGHAUS
ON MEMORY, 1885

ALAN D. BADDELEY

FREDERIC BARTLETT
ON REMEMBERING, 1932

WORKING MEMORY, 1974
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My problem is that
| have been persecuted

by an integer.

GEORGE A. MILLER
MAGICAL NUMBER SEVEN, 1956
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a “‘chunk” can be a “locality”,

a neighborhood.
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“Happy tamilies are all alike; every unhappy family 1s
unhappy in its own way. Everything was in confusion in
the Oblonskys’ house. The wife had discovered that the
husband was carrying on an intrigue with a French girl...”

(Anna Karenina's inciprt)
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6. WORKING MEMORY:
VERBAL, VISUAL, AND SPATIAL
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ALAN D. BADDELEY

WORKING MEMORY, 1974
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visual / spatial

Visuo-spatial
sketchpad
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Animation and Narration Animation, Narration, and On-Screen Text

It .
: s . &

As the air in this updraft cools, water vapor condenses
into water droplets and forms a cloud.

“As the air in this updraft cools, water vapor condenses

“As the air in this updraft cools, water vapor condenses
into water droplets and forms a cloud”.

into water droplets and forms a cloud”.

(Mayer; 2001)
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In perception,
spatial is always
also temporal.
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/7. READING A BOOK

WITH ALL THE SENSES
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“manipulatives”

RESURRECTING THE BOOK - BIRMINGHAM, UK 2013

T
i (.

THE IMAGE OF THE BOOK

-
-
1

(Beverly & Mates, 201 |)

TROGU - STAUFFACHER - FARIS — USA

55



2., T A SIS
E’@s@_\os S B, Pty | T Covie

S e :\_4 w,) (/f/v-(“l "Lv\)" “T ;TMT T 5._7 '7:’;_)

C IMALE oF s 200k 10 =S, 6 - 201
W ﬂ\'v & W@

u«ova’\

R e N Tl i te Y a e

LAM ~a
o Ro 5 lesid @ilend Gin-crfriie
\ Bk books obonft gt hetol Momgelresr P2 b

S SR, pet e A Rl Mﬁ’y I et &
Te otk of Dty B it e Lok ity

N e i el

€ ovwsl evee el = »{'\\Mﬂ'\ Se ' U i
SR T oo pesvel SRE G

t —&B«ﬁw\:a)tg_ beot Antthan W""h""7 -+

N $ ¥ Vol —ta st 'L«A.t A

Y oo dreed it e bl <8 & sl

N el ce S e ‘M1,( 0rme s pat s o ey

§ e et AT~ T wor Yl/\AsL’ \y
TG S i [

g——ib ’(70 7788 ’ o | “]['f"\- KAA/‘/'«] Lepronisl A }f/\/f\t)‘

\Q,FW%T%MW\S)M%w/}\\W&MM}LF

gy Tord ot for Py o oy W 1

When | started art high school in the early 1970s in Sardinia, Italy, | convinced my mother to pay
for a weekly purchase of a 32-page signature (a section of a book) that would in time form a
complete Encyclopaedia, a multi-volume History of Art set. What | did not realize at the start but
became painfully obvious at the end of the process, was that once the set was completed, | would
not be able to afford the cost for professional bookbinding to turn the many signatures into the
actual volumes. As with so many invisible processes that we seldom notice normally, | had failed
to recognize that books don't just hold themselves up by virtue of an unseen force, rather they
stay together by thread and glue. But, put aside the initial despair, | set out to the task of trying to
bind the books myself and even managed to finish one, albeit with a stitching pattern that was a
bit mixed up. Still, the pages held together, but now | was faced with the additional task of gluing
the hard backs and that's where my limits put an end to the enterprise. To this day, and after
having learned the basics of western bookbinding, the 20 or so volumes still sit on the shelf of my
childhood room, still unbound except for the coverless first volume.

Not knowing yet that a deep structure of the text might even exist, | nevertheless appreciated
the deep, obvious structure of the manufacturing process of the book, even if the details
remained unknown. With that experience came an attachment to the physical book that is
perhaps common to many individuals but is sometimes difficult to rationalize. If the content is
what matters and if one should not judge a book by its cover, what really justifies this attachment
to the physical book?

The pages in the physical book are three-dimensional. The have a width, a height and a
depth: the thickness of the paper. The pages in a virtual book are two-dimensional, they have a
height and a width but not a depth. And the width and the height are often not fixed, but can be
changed at will by the reader. Any change in the width and height of the page is likely to cause
other changes such as line length, number of words per line, font size, and as a result, change
the beginning and the end of the text within a specific page.

In digital books, attempts have been made, and devises have been included, to let the reader
choose a preferred fixed view of the page. But this fixed view is quickly challenged by issues of
type size (screens and devices) and orientation (portrait to landscape? single pages or spread?)
The flexibility of digital text has been hailed as a boon to people who have low vision who can
now simply enlarge the font as needed. However one such individual, the psychiatrist Oliver
Sacks, laments the disappearance of large print physical books which were once common in
bookstores (The New York Times Book Review, 12-16-2012, p.35) Like many, he cites the ability
to immediately find a particular passage in most of his physical books.

The digital response to this complaint would be to point to be ubiquitous, and efficient, search
feature of all-digital readers. Why should we need to remember the location of a specific sentence
or phrase when we can easily search for it by typing a query in the search box?

In this paper we will argue that the physical embodiment of the book as a result of the stack of
pages assembled between the covers enhances reading not simply through the tactile dimension
of the surface of the paper, but helps in the actual remembering of the content of the book. By
physically moving through the pages with the hands, as well as leaving physical marks on the
book, the reader creates a “mental image” of the book, a map of its contents, similar to other
mental images or maps, such as geographic images, the sense of the character or a person, or
the sense of historical events.

The physical disappearance of the book as an object that can now fit in a space too small to
be described — yet a space so large as to hold entire libraries — has had the effect of removing
constraints, barriers, resistances, and buffers zones which have always been a characteristic of
physical books. But the stack of pages between the covers requires physical exploration. Each
step moving forward brings a physical, visible change, for example by the way that a spread
keeps a tangible divide between the pages already read and the pages still left to be read.

The page at hand marks of course our current location in the story, the narration. It's that “you-
are-here” spot of a familiar well-drawn map of a building or a city. That page is often marked by a
number, a “folio” that tells us exactly where we are, if we know the total number of pages in the
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8. HYPERTEXT IN BOOKS:
LINEARITY VS CONNECTIONS
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. FIGURE 6: Just about the simplest model of

the mind possible.
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pulled at his boot until he had got it on.

“We're going to discover the North
Pole.”

“Oh!” said Pooh again. “What is the
North Pole?” he asked.

“It's just a thing you discover,” said
Christopher Robin carelessly, not being
quite sure himself.

“Oh! I see,” said Pooh. “Are bears any

good at disc ing it?”
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Ehe New AJork Times
Sunday, Nov’elmber 3, 2013 BeSt Sel I e I'S

BUSINESS = TECHNOLOGY = SCIENCE HEALTH  SPORTS = OPINION

DESIGN BOOKS Sunday Book Review Best Sellers DANCE MOVIES

November 10, 2013 Nov 03,2013  Nov 17, 2013

THIS WEEKS

WEEK E-BOOK FICTION ON LisT
1 SYCAMORE ROW, by John Grisham. 1

(Doubleday.) A sequel, about race and
inheritance, to “A Time to Kill.”

2 THE GOLDFINCH, by Donna Tartt. (Little, 1
Brown.) A painting smuggled out of the
Metropolitan Museum of Art after a bombing
becomes a boy’s prize, guilt and burden.

3 THE HUSBAND'S SECRET, by Liane 13
Moriarty. (Amy Einhorn/Putnam.) A woman'’s
life is upended when she discovers a letter from
her husband she was not meant to read until
after his death.

4 ENDER'S GAME, by Orson Scott Card. 13
(Tor/Tom Doherty.) Government agencies
breed child geniuses and train them as soldiers.
Originally published in 1985; a film adaptation
is scheduled for late 2013.

5 WE ARE WATER, by Wally Lamb. (Harper.) 1
About to marry the woman who is her gallery
owner, a divorced artist and mother must
confront secrets from her past.

Photo: courtesy of the Sutro Library, San Francisco.
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Photo: Dennis Letbetter
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I

227A-230E INTRODUCTORY CONVERSATION. THE SCENE ON
THE BANK OF THE ILISSUS

Socrates meets Phaedrus, who is about to take a walk outside the city wall,
after spending the whole morning listening to a speech by Lysias and
studying it. Socrates expresses great interest in the speech, and is told
that he may well do so, for its subject was love; it took the form of an address
to a boy by one who was not his lover, but claimed his favour for that very
reason. Phaedrus, entreated to repeat the discourse, professes his inability
to do so; but before long it transpires that he has the actual manuscript with
him, and he agrees to read it.

The two turn their steps along the bank of the Ilissus, and pass the spot
reputed to be the scene of the rape of Oreithuia by Boreas. Phaedrus
mentions a rationalised version of the legend, but Socrates professes
indifference to such ‘scientific’ interpretations: his time is better spent in
‘knowing himself’. Finally a cool shady spot is reached, hard by a
sanctuary of the Nymphs. Socrates grows enthusiastic over the delightful
scene, and Phaedrus rallies him on his unfamiliarity with the countryside.
Fields and trees, replies Socrates, have nothing to teach him; yet Phaedrus
has discovered the way to lure him out: to hear a literary composition he
would be ready to go anywhere.

Socrates. Where do you come from, Phaedrus my friend, and where 227
are you going?

Phaedrus. I've been with Lysias, Socrates, the son of Cephalus, and
I'm off for a walk outside the wall, after a long morning’s sitting there.
On the instructions of our common friend Acumenus® I take my walks
on the open roads; he tells me that is more invigorating than walking
in the colonnades.

Soc. Yes, he's right in saying so. But Lysias, I take it, was in town. B

Ph. Yes, staying with Epicrates, in that house where Morychus used
to live, close to the temple of Olympian Zeus.

Soc. Well, how were you occupied? No doubt Lysias was giving
the company a feast of eloquence.

Ph. T'll tell you, if you can spare time to come along with me and
listen.

' A well-known physician, father of Eryximachus, the physician who is one
of the speakers in the Symposium.

Phaedrus
(translated by R. Hackforth, 1952)
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But Lysias, | rake it, was in town.
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done. Now | claim that I should not
be refused what 1 ask simply because
I am not your lover.

Lovers,when their craving is at an
end, repent of such benefits as they
have conferred.»

I grant you, Socrates, that
the substance of his address
is really 2 peroration,

You flatter me in supposing that I
am competent to see into his mind
with all thar accuracy.

What is thar,
and what’s wrong with it?

RESURRECTING THE BOOK - BIRMINGHAM, UK 2013 THE IMAGE OF THE BOOK

No, he doesn’t seem to get anywhere near what we are
looking for: he goes about it like 2 man swimming on

his back, in reverse, and starts from the end instead of
the beginning; his opening words are what the lover
would naturally say to his boy only when he had finished.
Or am I quite wrong, dear Phaedrus?

And to pass to other points, doesn't his matter strike
you as thrown out haphazardly? Do you find any cogent
reason for his next remark, or indeed any of his remarks,
occupying the place it does? I myself, in my ignorance,
thoughr that the writer, with a fine abandon, put down
just what came into his head. Can you find any cogent
principle of composition which he observed in setting
down his obscrvations in this particular order?

Well, there is one poine a least which I think you will
admir, namely that any discourse ought to be construcred
like a living creature, with its own body, as it were; it
must not lack cither head or feer; it must have a middle
and extremities so composed as to suit cach other and
the whole work.

Then ask yourself whether that is or is not the case with
your friend's speech. You will find that it is just like the
epitaph said to have been carved on the tomb of Midas
the Phrygian.
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rouching, or other physical experience of the beloved;
to minister unfailingly to the boy's needs is his de-
light. Bur whart pleasure or what solace will he have

to offer to the beloved? How will he save him from
experiencing the extremity of discomfort in those
long hours at his lover's side, as he looks upon a face
which years have robbed of its beauty, together with
other consequences which it is unpleasane even

to hear mentioned, ler alone to have continually to
cope with in stark reality. And what of the suspicious
precautions with which he is incessantly guarded, with
whomsoever he associates, the unseasonable fulsome
compliments to which he has to listen, alternating
with reproaches which when uttered in soberness are
hard to endure, but coming from one in his cups, in
language of unlimited, undisguised coarseness, are
both intolerable and disgusting?

T'o continue, if while his love lasts he is barmful and
offensive, in later days, when it is spent, he will show
his bad faith. He was lavish with promises, interspersed
among his vows and entreaties, regarding those later
days, coneriving wich some difficulty to secure his
partner's endurance of an intercourse which even
then was burdensome, by holding out hopes of bene-
fits to come. But when the ime comes for fulfilling
the promises, a new authority mkes the place within
him of the former ruler; love and passion are replaced
by wisdom and temperance; he has become a different
person. But the boy does nor realize it, and demands
a recurn for what he gave in the pase, reminding him
of what bad been done and said, 2s though he were
talking to the same person, while the erstwhile lover,
who has now acquired wisdom and temperance, can-
not for very shame bring himself to declare that he
has become 2 new man, nor yet see his way ro redeem-
ing the solemn assurances and promises made under
the old regime of folly; he fears that if he were to go
on acting as before he would revert to his old char-
acter, his former self. So he runs away from his obli-
gations as one compelled to defaule; ir's «rails» this
time instead of «heads,» and he has to turn tail and
rush away. But the boy must needs run after him, cry-
ing indignantly to high heaven, though from start to
finish he has never understood that he ought not to
have yielded to a lover inevitably devoid of reason,
bue far rather to one possessed of reason and not in
love, He should bave known that the wrong choice
must meun surrendering himself to a faithless, peevish,
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| |. REMEMBER:

|. A physical, printed book engages
the visual-spatial component of
working memory.

2. A printed book, like a city, can
generate a meaningful mental
image for remembering and
orientation.
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|2. MAKING
AND

READING BOOKS
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