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SUBjECT !

 PARALLEL INVESTIGATION

OF TWO AND THREE - DIMENSIONAL CONCEPTS
WITH emPrASIS oN

* PROGRESSI1oN FPOINTS LINE = PLANE —> VOLUME
* INTERNAL - EXTERNAL RELAT!0NSHIP

e J
(C.ONTEN? (FoRM)

. ‘FORMATION RATHER THAN FORM oR:
I

ESSENCE VS APPEARANCE
FORM GENERATIVE PROCESS STHRIVIN(G= TBWARDS FORM

Vv
ynamic STAT(C
J )
v pmoTlenN StiLL LIFE
4 2
LIFE PEATH

PROJECTS (I WOULP LIKE 0 CALL THEM EES'EARg:k) WiLL
'DEVELOP v RELATION TO THe rREVIOUS PROJECT ANb THE
NEXT PROJECT . SPEC\FIC THEMES MIGQHT BE
INVESTIGATED ﬂrz.ous;ev'r THE SEMESTER

TUE STRUCTURE oF EACHK I(NDIVIDUAL CLASS IS FLEXIBLE
TO APAPT b LECIURE TIME rI\TIRUES | SLipeS oR
FILM _YH'DVUIN&S/ WOoRK=-IN— CLASS ETC.

% SEARCH
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|
¢ ..ICOURSE DOCUMEN TATION (SKETLHES ; NGTES From
(LECTURES ArD/oR CRITIQUES | PERSONAL OBSERVATIONS , ETC.)
.SHOULD BE KEPT oR COLLECTED IN A NOTERookK oR DIARY .
lrruese NOTEBook § muST BE ORGANIZED AND CLEAR AS I WLt

.BE READING THEM

* YoU WILL BE EVALUATED ON :

~ |ATTENDANCE AND PUNCTVALITY

— |PROGRESS THROUGH EACH ASSIGNMENT
— PRESENTATION OF EACH ASSIGAMENT
- COMPLETION of PROJECTS ON TIME

- 'REVIEW oF NOTEBoOK S

I
. [{rgo]-ecfg WILL Nor BE GRADED WPIVIDLALLY
|lONE FINAL GRADPE
LAST CLASS - You WILL MEET WITH ME INDIVIDUALLYY
| To DISCUSS AND EVALUATE WoRk DONE

DURING SEMESTER
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| ’(INTERIOK - EXTERwR)

| THE INTERIOR 15 INFINITE

: ALL THE WAY To THE MYSTEIZY OF THe \NMoST
THE CHARGED POINT A KIND oF SUM TeTAL.

..OF THE |INFINITE (-rHE cAUSAL ).

CoMPAR\SON FROM NATURE . THE SEED .

f‘rrHE EXTERIOR 1S FINITE | [ E. IT IS THE END

| OF THE DYNAMIC FoRCES,

THE LWMIT oF THEIR EFFECTS,

chTATED BY THE CAUSAL .,

:,ONE MAY ALSO CALL |T THE WRTUAL-‘, THE 0BJECTIVE .
.bNE could AlLSo SAY:

EROTIC - LoéchL/ ER0S — LL0GOS

L(RETROSPEC‘T‘J 12 NoVEMBER. 1926)

|
|
iFRoM
PAUL KLEE
“THE NATURE oF NATURE *  (INFINITE NATURAL HISTDRY)
. NEW YoRK, WITTENBoRN , 1973
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INTRODUCTION TEACKER (WO AM T ©)

INTRODUCT (0N STUDENTS  ( STATE) |

DISCUSS STRUCTURE OF COURSE (PRACT'IcAL.)

{
- {“_‘_‘_‘ A3

INTRoDUCE TooLS (SoME PEMINSTRATION ) ;' s
l
|
GENERAL OUTLINE 6F CoNCEPTS (SIL.VEJTRINl) _.
T
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ST e
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AED 2 - G SEPTEMBER 1187



ViSuaL VvocaBULARY ToP

AFo 03 - FaLL 1989 ? BEHIND
LEFT
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LIST oF PoSSIBLE NON-ASIGNMENT
TPICS R AFo 1063 - FALL 1989

® PERSONAL PLANET

o FREE SIONS | SIGNATURE | f/GNS With
BOTH HANDS

» TACTILE EXPERIMENTS

FREE - IMAGE - ASSe CIATION
(wiTH SYmBoLIC MEANING "AFTERWARDS)
(TELLATED PoLTHEPRA
TRIANGLE

¢ SIMPLE GEOMETRICL CONSTRUCTION S
SQUARE
TOPS
PENTACGON
PIN- HOLE CAMERA

* SNMme TRY

¢ PLATONIC SoL/PS

o PARALLEL PROJECLTION S

* PERpEeTIVE

GOLDPEN SecTioN

OPTICAL HAUSioN S (V(SUAL PE&CEPTMN)
POLARIZED LIGHT

PlrECT PRO)ECTIONS

Blonnic §
FILMmS on kLEE
MaThgmMmATICA

LECTURE ON NOTHING (ku:_e ON RHYTHM)

PowWwERY oF TEN

PLATOoNIC foLiDg

THINK — VIEw FRom THE PEoPLE'S WALL

PAPER FOLDIN(y EXERCISES
OERBIYE Barg

THE MYSrerY o plcAsso

CLASSE S

G_\-\KON oLoGlcA L.) ToPlC

» FOWERS oF TEN

30 AVGUST
s PERSONAL PLANET

&y

® POWERY of TEN
* PERfoNAL PLANET
* view FROM Thg

€ SEPTEMBER

peEOP(E WALL-
3 13 SePTEMBER * PLATONIC SOoLIDS
* RRee §1aNg,
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* PERSPECTIVE
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4 :LG SQUARES (cur oUT OF PAPER BOARD
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iASS\hNMENT foRr WEDNESDAY, 13 seprEMEER 1989

|
UmAN pISSECTS THE THING AND VISUALIZES ITS
,l; (NSIDE WwiTH THE HELP oF PLANE SECTIONS ; THE
:' CHARACTER OF THE oBJECT 1S BUILT UP ACLORDING

I

! To THE NUMBER AHP KIND OF SECTIONS THAT ARE
! Neepep .

; PAVL kLEE

'l THE THINKING BYE

N.Y. WITTeNBoRN , P. 66

:
BRIN(» 0 CLASS :
— 13—t

i —
® |1 SQUARE GRID o WHITE paPER (INK) [ A
' (SEE SPECIFILATIONS) »
i Paper Siz€ 13"x 13" 3
! :ﬁ: “THE MODULE
1 15.: ‘—‘_ll
e 1 SAME GRID oN VELLUM L U | 4 z
(g4. Moow.é'_s‘>
! 7 T " “
L' + ¢ 12 x 12
2 T |2,,

oR FOfTER BoARD )  picke PARK CoLoR
‘ DRAW DIAGONALS AS SHoOWN - 3

6 RECTANGLES (SAMe MATERIAL BUT
LiGHT COPLOR))

! (oNSTRUCTED AS FolloWs !

I PRAW DIAGONALS To CHECK !
\wy AND MEDIAN OVERLAP LIGHT (DLOR
LIVES RECTANGLE oN Tof
OF DARK ¢oLOR SQUARE
: * POINT COMPASS IN A ( PIVOT) DIAGONAL OF SQUARE

* PROJECT B DOWN To C @ EQUALS BASE oF
RECTANGLE
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| THIS KIND OF RECTANGLE IS SOMETIMES REFENRRED T

3‘145 A 7|7 RECANGLE , As IN:

)
IN OUR CASg, IT BECOMES 3

PN / CUBE (EXAc-c-) oF PLASTILINA

SN

+—t

| v
APPROX. 4—;"

3“

9/6/89 @

ConSTRUCT FIRST —~

CHECK | MEASURE
AFTER .
‘T S
¥ N

o SKETCHES oF SECTIONS (AT LEAST EIQHT SEPARATE JSKETTHES) |~ 'y

BASED oN THIS GRID °

- —

i
1

2
3
4

e USE EXISTING LINES AS
GUIVE - LINES

— m— e —

|
® SKETCHES oF SecTioNS§ AND/oR PATTERN S (Ar LEAST ElGHT

| SEPARATE SKETLHES ) BASED oN FREVIOUS GRID
BuT DERIVED FroM PERSONAL PLANET GRVALITIES]APTECTIVES .

! EXAMPLE

EXAMPLES

PRAW

WITHOUT

THINKING

(-roo MUC@

* DRAW GRIPS BY HAND
"CEN-rsgsp ” OR USE GRI> PAPER (boN'T
foRGET You CAN USE DIAQONAL_S)
* USE HEAVIER MARK PR

“eynny

SHOW ING SECTION oR PATTERN.

G,
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?.

{DEFINITION oF THE SECTION-AND - ROTATION EXERCSE

o To STUDY THE RELATIONJHIP BETWEEN
"TWO DIMENSIONAL SPACE AND
‘mRéE/DIME:NS'IoNAL JPACE

m&ovw

“‘j} SECTIONS ofF BASIC FPRMS EXAMPLE ' Z 4

E)fl ROTATION AND RE- CoMBINATION

lt(‘)F THE PARTS OBTAINED THRoUGH

| SecTioN S EXAMPLE
i 7) oN THE PLANE
vi 2) IN 3-D SpACE

il,PU/aPose oF THE EXERCISE

0{[1‘0 DEVELoP THE KNOWLEGE AND TECHNI QUES oF CREATION
‘oF THREE -DIMENSIONAL CoNFIGURATIONS , TAKING AS
FASIS THE STRUCTURE oF A REGULAR SoLib ( cuse)

‘”‘Tb DEVELOP TECHN(QUES oF SPATIAL COORDINATION

ol'To PEVELOP A KNOWLEDGHE foRr. CREATING MODULAR A FopRMS
il

0

¥|Te DEVELOP A SENSE oF DISCOVERY WITHIN ONEfELF

TDWARDS THE PRODPUCTION OF lees-rjsAr/on

fm’nslz THAN THE RE-PRoPUCTION oOF No-rrou,s
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"TROGU

! MVUST HAVE -

| +JCsTLH TAPE

,! N kNlFF

EXTRA PERfONAL PLANET PREIENTATION § *BoAgp

i cGRIR+SQUARES

IROTATION AND folP- OUT SEQRUENCE oF IEXAMEDRAL CELL
OVERVIEW oF oPERATIONS ( CHAIN EXAMPLES) ALS0: QUick EXKERCISE

PLAONIC JoLIS oR  PoUTHEDRA WITH TRACIN G
CONSTRUCTION ©F CUBE PAPER AND ANY
SECTION oF CUuBE SECTION | AS IN:
|SKETCHES oF VARIOUS CoMBINATIONS BASED oON :

ROTAT IO N

? SYmm ETRY ‘g*

Re PETITION

‘. RHYTHM

: ORIENTAT ol

| RE- COMBINAT/6 NS

PoRT foLlo CoNSTRUCTION

ELABoRATION OF SECTION AND PICKING oF FAVORITE SECTION
|

|

|

ASSIGNMENTS | ANY SKETCHES | IF PoSSIBLE, SHoUL) BE JONE IN WOTEBo ok)
| QA%rRATE VersSIoNS On/ |3X[3 ok (ARGER

SRVARES SECTIoNED (fz PARTJ‘), oR VARIOUS | 1F PERIVED FReM PERSoNAL
z U xS PLANET

bt -
= n
N Z R —
. N - : D/ /
i “o , lisae o rfaal
| o R N el ) u ,
. C [ PP .),Q,.-c B v

. r - . 7 - 4 - . -
RPN [ . S l, e L BT YN
; : t o

FI-F fee 7 ! L2ty

Aevig oF Jyned s - g AR

. ” e > P
Avs & e aende CulRE - ‘(’ et 1 {'f’(

5:4:/': TEEAT levi Al 11/_./‘/_,\'.‘/‘ Aval

*:uﬂr'.';-‘.“:_ ) 17
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' ,:‘lPEMoN,(ﬂZAT/a N SEQUENCE

“DRAW SELTION
v MARK AIGVRES A + B [‘E
£ GRID AS BASIS (KEEP 0RIENTATION CONSTANT)
ol

. Erafe median Live v 1VZ T
I

!
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s

}

\
|
i
|
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DIVIPVAL = INDIVIDVAL

* f THE TWO BASIC REGULAR FoRMS  (SIDES AND ANGLES ARE ALL THE SAME),

|i CAPABLE oF FILLING THE SPACE COMPLETELY IN THE TWO PIMENSIONS —
|

oN THE PLANC . %

*Ia. How DO WE oRGANIZE AND ARTICULATE
|l E SPACE INSIDE

A. FoR EXAMPLE, BY DIVIDING IT IN JVCEESSIVE

' HALFS (PRINCIPLE oF CELL REPRODUCTION o 0O oo
AND SIMPLEST SECTION oF A SHAPE)

| —3 1

puision | ALSo: — ﬁ ﬁ

~ |MODVLAR STRUCTURE \
‘DIVISIBLE STRUCTURE
+ (btvrovAal ) DIVIDVAL
N STRUCTURES
b HOW GAN WE OBTAIN A S/MILAR ORGANIZATION 9 ARE
|A. FoR EXAMPLE , BY COMBINING Two LINEAR RHY'THM 8

| REPETMONS MOVING IN TWO DIRECTIONS

REPETITION I||[|H + |- B ase: B % %
—

'REPETITIVE STRUCTURE
(p/vlo VA L.)

(il

RHyTHMS  (VARIEP oR EVEN REPETITIONS OF GROUPS )
| p—————
B R R L L 2222274 s nn

~ PEFINITIONS :

STRUCTURE = DIVIDUAL ARTICULATION -
DIVIDVAL STRUCTURE = RHYTHM M

RHYTHM = REPETITION oF GRouPS A=A 19



'COMPARE | LEAF > TREE —> WoobDS —» FOREST

@

~ | TWO CONCEPTS MEET : * RHYTHM /13189
: | and

\. @ pISTINCT[ON (KLEE)
\,  BETWEEN DIVIDVAL ano INPIVIDVAL
IsymgoL OF DIVIDVALITY SYMBoL of INDIVIpUALITY
-
‘I- atat+atata
fj REPETITION
i
1 NOTHING 1S REPEATE)
” THE QUESTION AS To WHAT 1S PIVIDUAL THE ORGANIZATION BECOMES TRULY
| AND INDIVIDUAL IMPLIES THE EXISTA NCE INDIVIDVAL IN THE FIGURATIVE SENSE
OF A RELATIOoN . WHEN TS PARTS TAKE ON A CHARACTER

~ y BEYoND RHYTHM. ! k. [1/250
H ‘l'
 FOR EXAMILE THE RELAT/IONSHIP OR
DISTINGT oV BETWEEN !

(divesibee. LowER | HIGHER (imdivisible imit)

5 wnit ) DIvipVAL INPIVIDVAL
[ MINOR MAJOR
b PASSIVE | ACTIVE
|
EYAMPLE TAIL CANNOT TAKE ANYTHING
} f"é?; AWAY Wlouy ALTERING THE INDIVIDUAL
l
" ANS
| | i
‘ CAN OMIT ANY VETURAL UNIT
WHHOUT MUCK CHANGE

r
BY CONTRAST : D
THe FisH SEEN AS A Divival | PRy — By

PR



|

USING A MEDIUM PENCIL (#2) or PEN (@Ack) , vsingG LIvE oNLY | NOT

;"CH/ARo SCUR0" , DRAW oN YoUR NOTEBOOKS — IF PAGES ARE BIG ENOVGH —

‘oR oTHERWISE o/v AT LEAST S X1l WHITE PAPER :

. ‘EXAMPLE.S THAT REFLECT THe DISTINCNON BETWEEN 2IVIDUAL AND
l_wp/ VIDVAL. .

|Look AT MATVRE (1T INCLUDES MAN[WOMAN), AnD ARCHITECTURE (BRoADLY

AS THE BUILT ENVIRONMENT )

i. 00 SIX Quick STUDIES BUT PICK AT LEAST 3 SITUATIONS. EX:

;oo NOT PO ALL PRAWINGS USING THE HUMAN BopYy oMLY oR A oUSE oR

A TREE ; po SOME BASED on BACH. (THESE ARE JUST EXAMPLES )

i WRITE oN YouR NoTEBook OR NMeXrT Tv THE PRAWING ITSELF

thAT EACH EXAMPLE IS AND IF IT IS oNLY QIVIDVAL , EX:

, EVENV

i' OO  RRMATION oF cLovdS
! o800 w sky ?

H SHAPE oF

j{ clovp

;lF IT 15 BoTH, £Xx coreS (owmvac)
é;ig } SHAPE oF CuLovP (M/DW/,OVAL )
IF THE TWO ARE CLoSELY RELATED, X :  saces/AsH

REME’M6ER: WE ARE NOT LookiNG FoR “PLEASING " DRAWINGS BUT AR
STUDIES oF A CoNCEPT . REPRESENT ALSo ACCORDING TO ESSENCE
\RATHER THAN TUST APPEARANCE . You DoN'T NECEfSARELY HAVE 0
COPY oR DRAW FRoM SOMETHING , You CANJ USE ConCEPTS IF THEY
ARE AffRoPRIATE To THe EXERCISE, £X. . "BLood CIRCULATION ", oR
THINGS THAT ARE ~NOT oRDINARELY vISIBLE

po FOUR INVENTED JSTVDIES BASED oN SAME DISTINCTION
DIVIDUAL = /INDIVIDUAL. . BEGIpES INVENTING POSfIgLE NEW FLANTS |
ANVIMALS oR BUILDINGS, HERE You CAN AlLSe BE ComPLETELY
ABSTRACT. WHAT “You DRAW DoESN'T HAVE TD BE ANYTHING,

EXCEPT THAT T SiouLd REFLECT THE BASIC ConCEFT ( p/t/.-//vm/.) 21

ASSIGNMENT FOR WED. 20 SEPTEMBER 1989 9/13/83

©)



ALSo : REMEMABER THAT “You CAN i(13[8a @
CREATE AN INDIVIDVAL OUVT OF
A DIVIDVAL SITVATION , EX:

iBRING THE TEN SWOIES

{0 CLASS . DISCUSSION WiLL, FoLow,
1You ARE WELCOME T0 po MORE
THAN 10 IF You WISH. Tie MIN.
|RERUIRED | AGAIN , ARE:

1
!IG ~ REFERRING 0R PEPICTING A KkNowN THING oR SHUAT 0N
4 - INVENTED

I
-
¢

‘T

LALSO :

By THE END 0F TOPAYS CLASS (7]13) ‘ou SHouLp Have

DECIDED ol THE SECTIoN oF THE SRUARE FoR THE CUBE EXERCISE .

IF IME PERMITS | PREPARE THE SIX SRUARES ANp SECTIoN

THEM, You SHouLD THEN HAVE [2 PARTS (2 GROUPS oF SIX ERVAL PARTS),
[CTHERWISE |, BRING He 1Z PARTS -0 THe 7/20 CLASS ALSo .

(BRING EXTRA MATERIAL (PAFER BoARD) iR THE INTERNAL SURFACE

«pF THe CVBE .

|
i
|

]

|ALSO -

R e 920 CLASS , BRING FPASTELS FoR VERY-VERY-QUICK
SIEN/DRAWING EXERCISES WHICH WE WILL BE PoING IN CLA[S
0N THE THEME oF RAYTHM .

11



- | CommuNIcATION VEHICLE T (AR |03) @

Zo SepTEmMBER 1489 @
FALL 1189 - TRoGU

@ FREJENTATIoN AND DISCUS[IoN oF pIVIDVAL — INDIVIDVAL
ASIGNMENT  (PREJENTATION of TR +TWD EXAMPLES ~
: KNoWN & INVENTED ; PICK ‘OUR BEST 4,)

o INTROPUCTION oF RHYTHM (PART 1 amd 2)
T RART PIVISIoN

L —RIGIP ARTICULAT loN
= FlowmvG ((0R (00JE) ARTICULAT lop

» QUICK DRAWING EXERCISES WITH PASTE Lf (RWﬂmg>
— 2-PART RIGIG = A A
= L-PART 1.polE ) gy yava
= B ZRT RGN R

| e o o A, A
— G -FART RIGAD — 7
I ™ IE \—) 4 W
! — - ] o]
f//\ﬁj/ W
& = S-PAaRT \ }9}4
N = L-BarT 5‘ AL
‘ !
| loofg oR.

3 | ,gj{,,; oR COMBINATIONS
3
S
R = 2,3, 4,5, 6-PART Loose AND/IR RIGID v VAR(OUS CoMBINATION.S
W !
X | o THE SIGNATURE AS Al WOIVIDVAL ARISING Fom THE NIVIIVAL 00
@_ ® THE JIGMNATVRE AS PART DIVIPVAL ,PART INDIVIDUA C RYH TR
I PART RIGH,

%”H& ’;‘/02/1/\./ FPART LoofE

& b v Ty )

// /K/ AN EXKERCISE TOWARDS

5 ¢ A (Lovofg,

2irir7 INDIVIDUAL SIGNATUR E

ROVIVERALT 93



(AFn {o3> @ @

® CoNTIMUVE IMTROPUCT tonv oF RHYTHM ( PART 3)
— INDIVIDUVAL RHYTHM

® SMALL PAGE 63)(/3) EXERC(SE
Y STRUCTURAL CHARACTER- IS ADPED TO INUVIpUAL RHYTHM

— QUICkLY DRAW (NPIVIDUAL JELECTED FRoA @
ASSIGNMENT ; ADD STRUCTURAL CHARACTER.

— Do TWeo MmoRe VERSIONS , VARTING h.-PART TIME
Loofer anND R(GID @

& SELF-PORTRAIT ACCORIING Tv EffencE
RATHER THAN APPEARAN CE
MUST BE | INUVIDUAL RA¥FTHN
MAY WCLVYE | JTRUCTVRAL CHARACTER.
MUJT BE | PRAWN /v oNE SINGLE LIVE,
WITHOUT LIFTIVG THE PENVNCIL

» REFEAT (F PENCICL
IS UFTEP BEFRE FINISH

EMP OF QUILK pRAWING EXERCISES

73 PARAPHRAfE ToHn CAGE .

NVOTHING 1§ ACCoMPLISHED BY PRAWIVG A SJRUARE OUR EYE| ARE
v 7 y v SEENG 4 /" Now
p % / v TovCHm G / i/ EXCEUENT CoNDITION

—

SHRIT 0F THE RuUItk PRAWIN G EXeRCIfES

2



x
I
~ I (AFo 103) @ ©)
o | INOIWVIPVAL RHYTHIMS CAN onvlY
|ibe repucer 10 RATIOS
. ,lKHY‘rHMtC SFTRUCTVURIN G
"WiH AeX (BLE BASE
IRREGQULAR PROJECTION
'ON UNEVEN SUR-FaCE

]
.

ll
* IDIVIDUAL ~ IND(VIDUAL- SYnTHESIS

i
li ... DUR. EYES ARE ~NOwW IV EXCELLENT CoNbBITION . . .

0 ‘fPORTFo(,\o CONSTRUCT(oN

E,(ujs MobeEL Af [TENCIL)

. ?i;'C:,eo METRHC CoNnSTIRUCTIONS
A 7\
; ‘ %‘( — T
; .

i
\
i
i
1
!

* MEMo FoR Ao @ 9[21] 84
w

= PARALLEL PRojECTION MODEL S
- PERSPECTIVE

_,. SYMMETRYC (7,4_ GROUPS oN THE Puwé)

— CONTINUATION oF cUBE JECTIoNING ((NTéKI*’Ab IUKFAC2>

¢ Memo FR AFo @ 10/4/84
%k ComBIN//G (00SE AND RIGID ORMS INTO 0RGANIC WHOLE 9%



- CommunicaTion veHiues (ar 103) (@ 20 JEFTEMBER 1989 ®
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LASSIGNMENT AR wed. LT SeEPTEMBER (989

Y RiGI> Avp Loose / F;owmfé,) ARTICULATIONS v RHyTHMS 7
[ AN INTRopUCT fors 70 SYMMETRY

o USING ONLY ONE SRUARE (774/0 /’MTJ) TAKEN FroM THE
\SIK THAT You PREFARED FoR TOMAYS ciAlf [09/29/89),
(REATE AT LEAST B (THREE) DIFFERENT RHYTHMS —
FREL FREE 0 PO MORE THAN “THREE |F YoUu HAVE EXTRA TIME .

® LACKH RHYTHM MUST IMNcLwpg > VERSIONS
: a) SURFACE ~R/GlD
b) LIvE -RiGIp
c) LINE - LooSE

HE COMPETE ASSiqNMeNT
| THERE FIRE IN CLLUDES AT LENT 9 (Nive) Subies (owe STy rer PAGE)

e Ue 8% X Il pav WHITE 0R GRID PAPER (USE LARGER PAPER ONLY IF YOU

)
e 1,00 NOT UWE TRIANGLES , (F PoSSIBLE . THESE ARe AGAIV TUST %
WORKING STUPIES , 00 WOT THIVK TDO MUCH , YET TRY T0 Be ARRECISE . SFAC E)

. KEEP ‘YouR [ECTIONED SRUARE BESIDE You Jo THAT ‘tou CAn
MoVE TS TWo PARTY FREELY . DRAW A SIMILAR SRUARE twilE
o A SEPARATE SHEET ofF PAPER , SRUARE [lte JHouw BE

72 X 2 Inchep, CLEARLY MARK -THE TWo DIFFERENT PARTS
T N EAcH SQUARE .

EXAMPLE

vV B * UfE YourR. 3X 3 JQUARE TV DETERMINE
’ Ly :
w u IZ' YouR BASIC MOPULE Anp ITS

ORIENTATION
*’777‘* s UfE YouR WHITE oR GQRID PAPER.
To (REATE ‘R RHYTHMS
3X3 (You Shouw B ABLE TO JEE
SQUARE

ThRoUGH IN ORPER -0 SEE THE
FORMS ) 2



AgiGumeNT FR_09[21

i

~ AN ALTERNATIVE [ T0 T A 2'X 2" SQUARE, pIVIVE IT W7D ®
7’H‘E TWo FARTS BY c/TTinG THrouGH THE EJ‘ﬂ\BuSHED JecCtion |
AND THEN USE THE TWo pPARTS AS A STENCIL .
. ‘Ré"’léMSE'K ACTHOUGH You MIGHT NeeED 10 PRAW THE HRID
IN THE 2X 2 SQUARE/S  AND Yfou NEED THE TRIANGLES T0 40 THIS,
AN YoUR STUDIES TOU mMUST TAKE INTD CONSIPERATION oLy
THE UNES JERIVED BY THE SIPES AND THE SECTION OF THE SAUARE .
!
b
. |I;é><Amme OF oNe POSSiBLe RHTTHM
AND [TS THREE VERSIONS
1 < |
, N IST VERSION !
| SURFACE - RIGID
MObgw,e S\
l
i kE/’éT/T/ON
‘, - "
o ,egpg—rmo/v musT TND VeRSioN
0CCUR, ‘A SUFFICIENT LINE —~ RIGID
NUMBER oF TIMES IV — po HHE TW?®
ORVER TO “GET 1HE
L ALtV
RHyHM GoinG */ e — sk 6‘7
3RD VERSION oveR TH
FirST VERSION
. Livg — LoofE (bRAW ONLY
THE RH{THMIC
I LINE)

‘} /
e PR SURFACE “R1GIP Y, USE A CoLoRED PenCiL To FILL IV SomE

AK&AS , LEA\VING oﬂv‘é,Q AReAS BLAnK (oNE 4REa can INCLpE
MoRE THAN TUST TINO FARTS).

. LFok LE RIGIVY , THE RATTHM
CAN BE DERIVED FroNt THE FREVIoYS STUPY BuT roU CAN USE ANY LINE

THAT IS PREJENT |IN THE ComPIU/TIoN .

AR “LINE ~LOOSE" | THE RHYTHM Can DERIVE FRom THE FREWNIOYLS

TWo STUDIES BUT'AG’AII\/ YoU MAY (CHooJE TD TOUCH 0R RELATE T0 AVY
OF THE POINTS [N THE COMPLSITION To ACHIEVE A “Frowing keperriton)

‘e KEY NCEPT HERE (§ © “REPETITION of GrourS ” | 97



V o

”~

AsStonmenT FoR 07/ 21

s REMEMBER , SINCE THERE ARE INFIN/TE PONIBILITIES,, To
[CONSIDER THE FolLolwing .

K USE ROTATIONS, SDEWAYS MOVEMENTS | AND FLAS To CREATE
" YouR BASIC mopul€ (on€ PoliBreiTy 1f ACTVALLY TO LERVE
THE SRUARE AS IS), FoR EXamPle |

& < MM

1

|
.
|

¥ IN ColoR(NG SURFACE AREAS , ‘(OU CAN COVER. A§ MANY
PARTS AJ YYou WANT ) AS (oNG AS A REPETITION oF GRouPS
L 15 WEARLY VISIBLE (IN OTHER WoRDS, lou CANNOT COLOR.
' “The WHOLE ComnPoSITION COMPLETELY ). <HE SIMPLEST
CHo(CE |S TO ColLOR. ONE oF THe TWo PARTS oF —THE

| SQUARE AND (EAVE THE OTHER BLANK  ALS0 ALTERNATING
- BeTtweenN THe -TWo. AR eXAMPLE

;:_ m OR: m oR: w

* N REATING RIGID RHTTHMS | PARTS of THE
CoMPoSITION CAN BE USEP Anp OTHER PARTS LEFT UNUSED .

| HE CHALLENGE woulp BE TO USE ALL PARTS (LINES)

. Witheut LIFTING THE PENCIL (D0 MoT TRY)

. ABAIN |, You MUST HAVE REPETITION OF (ROUPS. EXAMPLE |

THE JAME GRoVP cAN BE REPEATED
Manr TIMES.

GRoUP

¥ IN CREATING (oofe RHYTHMS , THE fameE PRINCIPLES APPLY |
use Your /MaGinvATion

o NMOTE! THE PARTS IN YoUR STARTING CoNFIGURATION MUST BE Conwe CTED
BY AT LEAST A JEGMENT O0F A LINE, A LINE, oR A POUNT:

®

E%i@@@ @f»@@éﬁ g

Ok NW OK No—r o!<




CommunNicaTIiorns VEHICLES [AF» /03) @

- AL 187 T TReGU

Q1 Jeprermer 19 §9

e ANALYSIS of THE 9 RHYTHM Exercifef

¢ BRIEF INTRODUCT(ON oF SrYMmeTR AS QRO Sfmaycre - (Z‘F)

o LA PICATION of SYsTEMS o F REPRESENTAT (01
¢ PERJPECTIVE
. ORTHO GO WAL PROJECT(ON

o POV METRIC PROJECT(ON

v BeGiv WeoRk o INTERNAL STRUCTURE oF CVBE

« ASflgnmenT FR OCT 1989

¢« REPAIR. CUBE Sucer

* PERJoNAC Py veET SINATVRE S ¢ poCARO (b

‘ EXTRA PORTFoLIe ConfTRUCT (ON

————

Av"’,) /3‘3 .@ 057 4’/ ,ng

. (ONTINVE WORKIN&G ON SECTION OF cYBE

- PROJECTION)
~ fgcTloNg oF CLAY ¢VBE

~

PROBlLEMS ~ PooR CARAFTMANSHIP

NOT ENOVGH TIME T SEE EVERYoNE ') WoRK

Sobpion; ~JeT TIME AIE -
- sTART New PROJECT  ((LEAVE, ~o, LEAF ANALY 5) REFeR TP 29

_REFWE DRAWI ReTvA
REF vGS (UJE LEADS AND RAPIDS GRA P VARIABLES



COMMUNICATION VERICLES (AFo |°3) ® 27 SEPTEMBER 1489
FALL 1989 - TRowu

ASSIGNMENT FoR 4 O0CToBer 1989

¢ SELELT ONE EXAMPLE FRomM THE NINE RHYTHMS WHICH You DREW FoR THE PREVIOVS

ASSIGNMENT
PRETEND THAT YouR cHOJEN RHYTHM (S 5 fCHEMATIC (Aa;mAc-r) REPRESeNTATION

OF AN DB]ELT oR PﬂOCEf; WHICH (5§ RECATED TO oNE oF THe s FUNDAMENTAL ELEMENTS

‘
RE-ELARBORATE YoUR REPRESENTATION BY ADDING J SUBT'FACTlNC—,\, aNp JUBS’TITUTIN(’[

ELE MENTS wiTHIN THE JRAWING , THAT (S ! PoINTS , LINES (m(,-,w oRrR Lodf6> )
PLANES oR SURFACES ., MOpIPY THESE LEMENTS AS NEFDED .

EAATH  wWATER |, AR  FIRE .

DO AS MANY STVOIE] oR JTEPf AS ‘fou NEED TV ARRIVE AT AN 0PTIMAL REPRESENTATION .

KEgp IN MiMD THE ELEMENT) AND MOYEMENTS ON THE PLANE WHILK WE HAVE
EXPLORED So FAR. | REPEtiTION ; ROTATION — DIVibVAL=INDIVIDVAL .r-nwc-rwae;’

NATVRAL AND GEsMETRIC STRUCT VRES (f-w-fbs) ) RHYTHMIC ARTIcvLATON (ﬁmm Anp wo;e)‘

ONE FINAL DRAWING (PAPGK Jize: 13X 13" MAX.) 15 REQUIRED .

BY THE €No oF TODAYY CLAJS (7/2'7) You MUST HAVE DECIPED UPON AN OBJELT oR PROCE[f
WHICH Mou WANT To REPRESent . PECIDE[CONSULT wWiTH ME BERRE LEAVING, .

IN ADDITION ~To THI§ [MALL A“l‘)NMéNfl ‘TH°5€ DF You Wio HAVGNIT (T oMPETED
Some of THE PREVIOU Af(IGNMEANITS  ARE RERUVIRED TO DO THEM Af WELL foR NEXT
Week (10/4-). AL THE EEMENTS on WHICH WE Have WORKED Jo FAR. ARE coING
To HELP US PROCEEP IN THE DEVELOPMENT of THE CUBE AND OTHER PROJECTS |

USE THIS WEEK A A "CATCH-UP " PERtCD .

©usT of AfsignmenTs (NCLUoING ToDAY'S )

| GQrY oN PAPER
| GRID o TRACING PAPER

6 Sauares
6 RELTANGLES

[ PLASTILINA CUBE (3")< 3"% 3")
16 SAETCHES oF SECTIONS ANp PATIERNS WITHIN JAVARE
10 DIVIDVAL=— INDIVIDUAL DPRAWINGQS
{ SQUARES wWiTH cHojen JeCtiow (2 PARTS)
9 AKYTHAS
| RE-ELABORATION oF CHOSEN RHYTHM

30





